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Three Dowds. .. Six Incredlble Works

David Sullerus ®. 2 i % - e e

Lotim sospir (The last breath) is o work which reflects exremely wel the music of Dovid Solleras. An accomplishment of themes which appear and disappear
with intensity, vituosity and exoggenation; melodies which are a countercint to each other tythmical combinations of deep popular roots and without forgetting
a constont counterpaint between the different voices of the quartet Pigying this con only be done viscerally, passionately and with o enetic dynamism. Music for
samophone needs works of this nature, -Albert Julid, Concerf musician and teacher ot the Higher Liceu Canservatory: =

Sofando una nana (Dreaning a lullaby) wos inspired by the Lullaby of Follay with this piece Dovid Salleras fakes us 1o the word of dreams. With a disbing
ond intense harmonious melody, dreoming a lulloby ravels around the different noctumal stales. creafing a unique atmosphere of magic. -Narcis Argemi,
Saxophonist and teocher at the Conservatory of Terassa e . ®

Tango pour une princesse désespérée (Tango for o desperate princess) is on extoordinary composition charocterdzed by a shong melodic hythmic
tension, almost desperate, representing in ifs infexior @ movement of uneasiness: who plays if fransforms confradictony feelings info music, and who listens to it feels
constant sentimental nrest Al of this is thanks to the skl of the compaser in knowing how o stess oll the compositional elements, which make this work unique
within ifs genve: -Vittorio Quinquennalle, ltalion saxophanist and intemational concert musician Y . -

Il momento perduto (The time lost) | Foming part of the Egora Saxcphone Quartet has allowed me 1o get o know and follow close of hand the work of

Dovid Sallercs, His style is precise, clecy, and hamonically developed With influences from Spanish and Latin-American music, he has consolidated an easily
recognizable shle, in [| momento perduto, he shows the subtieness ond expressiveness of this shie in o slow andante of great melodic inspiration and shong .
rhythm, which leaves the fistener with their P\ce senses expectant until the piece ends with o final resonance. -Ervic Masrierg, Saxophonist and teacher af the
Municipal School of Grona =
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Davld Werfelmonn : . : .
Hypercolor is o work In three movements that drows from a nurbe«ofnﬂuencesOnerrmummedupeh nolice the presence of Reich, Adonts and ofher
post-minimalist American composers—especially in the first movement, Quickly repeated thythmic pattems that odvance rho‘.d\ dowly changing hamonic fields
provide the backdrop over which each member of the quartet plays melodies and grooves . s

With its slow and solemn chorocter the second movement allows the kstener fo breath as the cuartet swells and fodes in pensive, crgan-die tones Though
undulating thythms ore present throughout, they ore chways of the senvice of o fender melody or etheredl chorale Dynorric and emofional exremes challenge @
the guortet, beginning and ending with a ghostly hum and possionately singing af the movement's peak. - .

The final movement of this work refurns once again to the minimalist sensibities of the fist The quortet Is more fogmented here, favoring counferpaint and texduse
over uniformity and line: Melodies emerge from each instrument, though often In tandem with another and in close imitation or overlap, creating a fighth-woven
musicol fobric. The quick, liting ihythms suggest a donce, but more in the woy light dances across the sufoce of water or the way leaves seem to dance os they
foll from the hee. * . . .

-
Iwant fo thank the Borkado Quartet for thes mosterful performance of this work and for thewr possionate support of new music. Their aistry Is ity inspiing.
—David Werfelmann .
. . -4 - -
David Maslanka = 3 . .
Recitation Book | A recitation book is a collection of witings. often of a socred nature, used for readings by a communify. The music of this plece draws on old
sources for each movement—Bach Chorales o Gesualdo modrigal Gregoron Chant A number of old variation fechniques are emploved throughout the piece:

Recitation Book was composed for premiered, and first recarded by, the Masato Kumol Saxophone Quartet of Tokyo, Jopan -David Maslanka .
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barkada (n.) 1. Filipino/Tagalog slang referring to a group of friends with common =~ e

activities and interests 2. Another form of family. « . . e

Chris, Justin, Marti, and Steven would like to thank: - . g .
y Our families. .. whose undying support and personal influences allowed the four of to come together in perfect cuttural and musical hamony:

Every one of our feachers & mentors. .. fhere are too mary names 1o name, but needless to say our musical voice was shaped by you hands. -

Members of the Indiana University saxophone studios. .. Barkada Quartet became what it is today through the support and guidance of our L]
peers, and we will never forget this @ - J - S °
The Fischoff National Chamber Music Association. ... we will always view eoch and every member of this orgonization’s staff board of directors, °
national advisory council and financial support feam os the impetus for the great joumey that became Aveniura We will never forget

Mother's Day. .. Sunday, May 13t 2012, L

.
o Adam Beck Dana Boohe Jim DeVioughn, and Joel Jockson. .. we may have played the notes but these four individuals flendship & expertise

y are the sole reason this project looks and sounds the way it does. [ ]
Immanuel Presbyterion Church. . . Bion Wilhour and the rest of this community's staff opened their doors to our music, and without them, °
this project never would have happened, . . . )
. L ] . .
. This project would not have been possible without the generous support of: L
Bruno Yoshioka, Pres & Vanessa Lawhon, Wiliom Gliespie, Marino & Nancy Galluzzo, Still Tronsfer Company, Inc, Yoshi & Rebecca Nagaishi, .

Gary & Kaye Allen, Pom ORourke, Christing Brisbin, Jeff & Tina Budge, Nathan Budge, Mary Lou Gregory, Kothleen Moowell & Mostly Scxes, Kevin
g Arbogost Kiisting La Marco, Randy & Nancy Giiffis, Gene & Mary Sue Siill Xavier Gimeng, Adiia Lopiedra Prats, Tom & Donna Dietrick, Adam Arango,
« fenar Quartet (Kyle Baldwin, Steven Banks, Carey Dundee, & Bob Eason), Bonnie Riddle, & John Uban. [} .

Christopher Elchico, soprano saxophone | Steven Lawhon, tenor saxophone
Justin Polyblank, baritone saxophone | Marti Comas, alto saxophone
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