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Broken Heart : Meditation on the chorale mekiody
“Der du bist drei in Einigkeit” (You who are three in one)
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Meditation on "O Salutaris Hostia" (O Salvation's Victim) — Gregorian Chant
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Fantare / Variations on “Durch Adams Fall” (Through Adam's Fall)
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Soprano Masato Kumoi
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Alto Wataru Sato
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Tenor Kazuyuki Hayashida
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Soprano Saxophone : YAMAHA YSS-875G/FIR-GP Neck,
Mouthpiece : Selmer S80-D,

Reed : Vandoren Traditional 3,

Ligature : WoodStane Copper
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Soprano Saxophone : YAMAHA YSS-875G/FIR-GP Neck,
Mouthpiece : Selmer S80-D,

Reed : Vandoren Traditional 3,

Ligature : WoodStone Copper
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Tenor Saxophone : YAMAHA YTS-875/G1 Neck.
Mouthpiece : Selmer $90-150,

Reed : Vandoren Traditional 3 hall,

Ligature : BG Traditional lacquer,

Neck Strap : Bois-Chaux f.Bird BE-BOP-CONFORT

Takahiro Nishio
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Baritone Saxophone : YAMAHA YBS-6211,
Mouthpiece : Selmer SS0-F,

Reed : Vandoren Traditional 3,

Ligature : Rovner Eddie Daniels II,

Neck Strap : Brancher
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About fiffeen years ago. | read an inferview with a
great British fiufist, William Bennetft, in a Japanese
wind instrument magazine. He was talking about
a strange phenomenon saying that when the
notes A and E are played together you will hear
another A an octave below. It was the first time |
learn about the existence of this third note, the
‘difference tone’. As a musician, it might rather
late to know it but since then | have been pursu-
ing the tone development through “listening to the
difference tone® as Mr. Bennett suggested. | no-
ticed my ears were getting fine-tuned through the
process. When you tune the difference tone per-
fectly the resulting sound is amazingly rich and
beautiful. | thought that if we can make such rich
sound with two notes then we should have won-
derful harmony with four perfectly funed voices.
The idea soon yield our ensemble, "Masato Kumoi
Saxophone Quartet”. You cannot get a right differ-
ence fone with only the fones in the correct pit-
ches: you need clear and heatlthy fones with
good infonation. We share the knowledge as the
principle of our quartet.

Johann Sebastian Bach.arr. Hirotake Kitakata
Partita No.3 for an Unaccompanied Violin

Music of J. S. Bach (1685-1750) contains every as-
pect of life'ethnicity, religion, avant-gardism, hu-
manity, nature and any kind of emotion. Works of
Bach have atiracted many to arrange them info
various forms. This partita is not an exception and
there are many versions. | (Kitakata) cannot sepa-
rate the piece from the memory of playing it with
the violin in the past and | try fo reproduce the
feeling when | arrange it for the saxophone quar-
tet.

The Prelude is the most brilliant and difficult move-
ment. It is very explicit and creates an overwhelm-
ing and dense atmosphere. In Loure the Alto takes
the lead. This is the only movement arranged en-
firely in the Barogue style. | was inspired by Rach-
maninov's magnificent arrangement for the piano
when | arranged the Gavotte. | developed his ap-
proach further. In the Minuet a technique called
fone-color-melody’, in which a melody is passing
from one instrument to another, is used. In some
places the quartet sounds like the bagpipe. It is a
graceful movement but it might be impossible to
dance with it in an authentic way. Bourree could
be considered as a dishonorable treatment of a
Bach. In the end it becomes like a nearly disinte-

grated comedy. In Gigue the order is restored
again and it is a playful fun movement ending
with @ unison of four saxophones.

As | mentioned above, Rachmaninov arranged
the Prelude, Gavotte and Gigue of this partita. |
found this great but unforfunately less-known ar-
rangement is also work fine with the saxophone
and | borrowed fragments of it among mine.

| always consider this music as a praise fo life. |
hope my arrangement can express, from a differ-
ent angle or with a new form, a certain feeling of
euphoria which the original piece possesses.
(Hirotaka Kitakata)

Alexander Glazunov

Quaruor

Alexander Glazunov (1865-1936) has left us fwo
pieces for saxophone in his last years. One is the
present Saxophone Quartet (1932) and the other is
the Concerto for Saxophone (1936). His declining
health, weakening enthusiasm for composing and
nostalgia for Russia (he could not leave Paris
where he resided because of the illness and
eventually died there) made him dispirited. The
saxophone, however, gave him fresh inspiration.
The remaining lefters of his depict the composer

excitedly embarking on a new project. He wrote, °|
have an idea to write a quartet for saxophones.
These instruments are distinctively audible; in the
orchestra they even cover regular woodwinds by
their sound. There are great saxophone soloists in
the band of the National Guard.” ‘The novelty of
this work really thrills me, because | was formerly
writing only string quartets. | don't know how it will
sound.” (English franslations of Glazunov's letters
are quoted from Andre Sobchenko: ‘Letters from
Glazunov: The Saxophone Concerto Years,” Saxo-
phone Journal, Sep/Oct 1997) He was present
when his quartet was rehearsed by the Quatuor of
the Garde Republicane, in which Marcel Mule
was a member. He was impressed by their perfor-
mance and wrote in a letter, The performers are
such virtuosi that it is impossible to imagine that
they play the same instruments as we hear in jaz-
zez (Glazunov's misspelling). What really strikes me
is their breathing and indefatigability. light sound,
and clear infonation.”

The 19305 is the time when masterpieces were
written for the saxophone. Such works as those by
Larsson, Martin and Ibert uniformly require high
level of technical skills and | think it suggests the
composers' high expectations for this new instru-
ment which had just arrived in classical music.
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We can see in this piece that aged Glazunov saw
good future prospects of the saxophone quartets.
The first movement starts with a buoyant opening
followed by the series of elaborate infertwining
passages. Recurring hemiolas in the three-four
time make this movement fluid and animated. The
second movement consists of an intimate theme
followed by five interesting variations. Abundant,
or even obsessing articulational and expressive
markings in the score implies that the composer
was full of inspirations while working on this. Some-
times this movement is performed independently,
often with the last (fifth) variation in prestissimo.
The third movement seems to be a small “offering”
to Mule and other saxophonists in Paris of the time.
Performers can enjoy playing the urban yet a bit
sentimental theme which is developing info the
joyous finale.

David Maslanka

Recitation Book

11th to 20th April 2007, our quartet was on tour in
the USA. We visited the Northwestern University in II-
linois, the Eastman School of Music, the Crane
School of Music in New York, the Cincinnati Col-
lege-Conservatory of Music in Ohio and the Indi-
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ana University in Indiana. The most important aim
of our tour was fo premiere the Recitation Book
(2006) in front of the composer, David Maslanka
(b.1943). We joined his masterclasses in the North-
western University, rehearsed, dined and walked
with him, having a chance fo know him in person.
The experience deepened our understanding of
his music and seemed fo confribute to the suc-
cessful premiere of the piece. In every concert,
the audience welcomed the piece with praise
and amazement. Mr. Maslanka was a calm man
who spoke quietly but we recognize him as a
man of strong will. | will remember what he re-
peatedly mention in his masterclass. He advised
to open our mind to see what is happening in the
music though it can be painful o live with a sensi-
tive mind. He said it is a requirement for an artist.

In the first movement, a lone sprit starfs to progress
and think. The second movement is dominated by
the ecstasy to consign oneself to the franscendent
being. The third movement uses quotations from a
madrigal, "Look! My death is near!” written by a
late Renaissance Italian composer, Carlo Gesual-
do, Prince of Venosa, who is not only known for his
experimental and expressive music but also for his
notorious murders. The original verse of love and
death with full of sexual metaphors was arranged

with amazing harmonies. In the fourth movement
the tenor saxophone recites a monophonic Gre-
gorian chant that is gradually developed into
polyphony. In the fifth movement, "Through
Adam's Fall,” a fanfare resounds like the trumpet
blasts in The Garden of Earthly Delights by a Re-
naissance painter, Hieronymus Bosch. The original
title of the choral is "Durch Adams Fall ist ganz ver-
derbt” (Through Adam’s Fall, Is All Lost). Somehow
Maslanka omitted the second half of the sen-
tence. Far from being “lost," the movement leads
accumulation of numerous sounds info the climax
of an earthly achievement.

(Masato Kumoi)

In April of 2007 | had the great pleasure of finally
meeting the members of the Masato Kumoi Saxo-
phone Quartet, and to work with them on the pre-
miere performance of my "Recitation Book.”

They are wonderful players, and together make
up one of the finest saxophone quartets in the
world.

The performance was brilliant. The ensemble was
extremely sensitive and precise, and played with
passion and power.

The audience was held in rapt attention from start
to finish, and then rose to a standing ovation.

It was a tremendous joy for me to have this music
come so fully alive. Bravo Kumoi Quartet!

David Maslanka
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Profile

Masato Kumoi Sax Quartet

Soprano Saxophone: Masato Kumoi
Alto Saxophone: Wataru Safo

Tenor Saxophone: Kazuyuki Hayashida
Baritone Saxophone: Takahiro Nishio

Founded in 1996 by Masato Kumoi, the quartet
aims for homogeneous sound created by the sax-
ophonists belonging to the same school. They
made their debut in Tokyo in December 2000
since then the members remain the same and
having held concerts regularly. In 2002, the quar-
tet's fist CD, Mountain Roads(CAFUA CACG-
0039) was released. In 2004 they held a concert in
Hamarikyu Asahi Hall under the title of "Memento
Mori" and in Ginza Oji Hall under the title of
"Danceable Sax". In the same year they made a
CD, Chamber Symphony(CAFUA CACG-0074). In
2007 they toured Shanghai and USA.
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Biographies

Masato Kumoi (born 1957, in Toyama, Japan)
Masato Kumoi entered Kunitachi College of Mu-
sic, Tokyo in 1977. After his graduation in 1981 he
went abroad to study in the graduate school of
Northwestemn University in llinois, U.S.A. During that
time he won the third prize of the 51st Japan Mu-
sic Concours. In 1983 he received a master de-
gree from the university and aquired the silver
medal of the 3%9th Intemational Competition for
Musical Performers, Geneva. In 1984 he had his
first recital at Tokyo Metropolitan Hall. In 1991 he
performed with the New Japan Philharmonic
conducted by Michiyoshi Inoue in the Suntory
Hall. Since then has played many solos with or-
chestras including the Kyoto Symphony Orches-
tra, Kansai Phiharmonic Orchestra, Nagoya Phil-
harmonic Orchestra, and Beiing Central Orches-
tra, China. In 2005 he performed in Saito Kine Fes-
tival in Matsumoto, Japan and Naniwa Orchestral
Winds. His solo CDs include Dream Net(CAFUA
CACG0075), Saxophone Meets Franz Schubert
(Alquimista ALQ0008), Simple Songs(CAFUA
CACG0093). He studied the saxophone with Yui-
chi Omuro and Frederick Hemke. Cumently he
teaches at Kunitachi College of Music, Aichi Pre-
fectural University of Fine Arts and Music and Sho-
bi University. He coaches the Asia University Wind
Band. He leads the Masato Kumoi Saxophone

Quartet and the Collegio Sax. In 1996 he won the
Toyama Prize from the Toyama Foundation.

Wataru Sato (bom 1975, in Tokyo, Japan)

Wataru Sato entered the University of Cincinnati
College-Conservatory of Music (UC-CCM) in 1994.
In 1996 he won third prize in the North American
Saxophone Alliance Classical Saxophone Com-
petition. While he was in the university, he won
UC-CCM Concerto Competition twice, and per-
formed with the Wind Symphony and Philharmon-
ic Orchestra. He was a member of UC-CCM Con-
temporary-music Ensemble and went to Portugal
on tour with them in 1998. In the same year, he
entered the graduate school of Northwestem Uni-
versity. He performed with Philharmonic Orchestra
of the university as the winner of the Concerto
Competition. In 1999 he graduated the graduate
school of the university. He studied the saxophone
with Shinichiro Hikosaka, Nobuya Sugawa, Rick
van Meter, Frederick Hemke and Masato Kumoi.
He was a soloist of a concerto in the CD, The Or-
pheus Oracle(Vienna Modem Masters 3046). He
has been active in Tokyo as a freelance soloist,
chamber musician, and orchestral saxophone
player. He also coaches wind bands and is a
member of Fellow Saxophone Ensemble.

Kazuyuki Hayashida (born 1973, in Kyoto, Japan)
Kazuyuki Hayashida graduated from Shobi-Ga-
kuen Junior College in 1995 and completed the
Graduate Course of Tokyo Conservatoire Shobi in
1997. He won the Saitama Hall Competition in
1994 and the successfully passed the Tokyo Met-
ropolitan Hall Audition in 1995. In 1998 he won sixth
prize of the second Concours Intemational Adol-
phe Sax. In the same year he received the Baro-
que Saal Prize from the Aoyama Institute. In 1999
won the first prize of the 16th Japan Wind and
Percussion Competition and performed a concer-
to with the Tokyo Symphony Orchestra conduc-
ted by Norichika Ilmori. In 2003 he performed the
Fantasia by Villa-Lobos with New Japan Philhar-
monic conducted by Sakae Sakakibara. In 2004
he he performed in Saito Kine Festival in Matsu-
moto, Japan, and joined the recording and tour
of "Jo Hisaishi and the World Dream Orchestra”. In
2006 he was a member of Naniwa Orchestral
Winds and joined the recording and tour of “Jo Hi-
saishi Asian X.T.C." He has frequently performed in
New Japan Philharmonic as well as in chamber
music and as soloist. He studied the saxophone
with Masato Kumoi, chamber music with Yoshiyuki
Hattori and Mariko Hattori. He cumently teaches
at the Graduate Course of Tokyo Conservatoire
Shobi and Shobi University.



Takahiro Nishio (born 1973, in Hokkaido, Japan)
Takahiro Nishio graduated from Aichi Prefectural
University of Fine Arfs and Music in 1996. While he
was there he was chosen to perform in an annual
and graduation concerts of the university. In 1998
he completed the Graduate Course of Tokyo
Conservatoire Shobi. In the same year he re-
ceived the Baroque Saal Prize from the Aoyama
Institute. He successfully passed the Tokyo Metro-
politan Hall Audition in 1999. In 2002 he was a
semifinalist in the third Concours International
Adolphe Sax. In 2006 he joined the recording and
tour of "Jo Hisaishi Asian X.T.C." He has been ac-
five as a freelance saxophonist in Tokyo. He stud-
ied the saxophone with Masato Kumoi, chamber
music with Hitomi Sugawara, Ryohei Nakagawa,
Shiro Murata, Yoshiyuki Hattori and Mariko Hattori.
He has been a member of Tokyo Symphonic
Band, The Milky Way Orchestra.

Text by Masato Kumoi, translafed by Jun Sasai




V¥ onttatiam SSank
ecitatio 533;{
Dadd maslaq\ja

Recording Date : 27,28 June 2007

Recording Location : Saitama Arts Theater Music Hall
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Balance Engineer : Kenji Fukuda
Assistant Engineer : Kiyomi Okuno
Miho Hayano
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Editor - Kenji Fukuda
Art Direction & Design : Fumiaki Ueno
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