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Note to the Performers

The title “Tone Studies” says very little about what is actually in
the music. I chose it because each movement offers a large num-
ber of choices about quality of sound, choices that will continue
to unfold over time. Each study is a small and passionate essay —
a “short story” without words.

Four of the six studies make reference to chorale melodies:

No.1:  Christ, Unser Herr, zum Jordan kam
Christ our Lord came to the river Jordan
No. 2: Credo in unum Deum
We believe in one God
No.s5:  Wie bist du, Seele
Soul, how have you become so unhappy?
No. 6: O Haupt voll Blut und Wunden
O Sacred Head Now Wounded

The original melodies can all be found in the 371 Four-Part
Chorales by ].S. Bach.

The sixth study has the title “Whale Story.” I wrote a very brief
story that should be read aloud as part of any performance. It
can be read aloud by the soloist, or by someone other than the
performer. The text is in both the score and part.

— DAVID MASLANKA






for Jordan Lulloff 3
Tone Studies

for Alto Saxophone and Piano
David Maslanka

b. 1943
No. 1: Jordan ( )
_ long long
- =ca. 54 no vib. no vib
H ™M AN m N
P A Z | — I\, |
(o4 &7 D oo - - 7 — - - V-
Y M A 49 %5 o ~——
A2
—~x o © © © ©
Y = = == = ==
p (P
'I': :
= = = = =
~N N N~
Ked.
long
6 no vib
| — ) )
— — | —
S S T e e e e
& @
) A A
()
o o = o o
== EsS e EsS N
I m
.,,:
= — — = —
(Red.)
11 slowing A bit faster + = ca. 60
h , ~ freely ~
N - - 2 | 5
Y 4 Y 2 - Y ] |
[ Fan & J /) & @ J /)
;)y N N i E— —T < L 3 A L 3
F T == P
v
0 ™M | . L N .
o ——ta— — ] - — o
& S = ko2 2 eSS4z s 4
= Es = fi-/ il B
M il ) ﬁi J—: -—fr o & -
o) B 1) 1 [ | | | B
) O Y ] [ > 'V | | | ! k' k L e | !’J
y .4 — — — PN 4 / | ! | I |'/ 2 /\
= = = Red. ad lib.
\-/\_/

(‘E‘?b) © 2010 David Maslanka



17

LR Iy Ieny
i i
| Coml G|
e
1| 900 e
s A)
_ L e
N ©w!l 1
AUIMWU
TR G T CRL
i) LYBL
L -‘lhA.  YEI
\ \\EEE TR E
T o QRN
B

Vs 18
He
m ~t ﬁl ml |
[
)| =
i ] Tr
TRy S e
il -T
! | L]
L] TTe
| TN
> L] BB )
E=4 Glmwv
G CTIN® C®
e
. . X
O 1T N
[ Hl ]
\_PL_ ﬁd O (el
Unl 1 ._/' N
V
QL > TR N Q)
(YR SAN e
i il
NV L \
S Rk
ATH
o NG g
N — e’

hold
back

-
M- ,umn |I|Wu|
[y
ik |.7ru =
A
] TN | g
I VR
N
L LY 4.--
=2
<
|| W ..m .E.IW Lial
g
I Gl ﬁ.,.w
™
-
L m
T oflle
iyl v 5
1) e WL
N
'Y
prim o
.
o |o =
TN QL
A N
<N .'
N—

AN
AN
< |\N|
AN
AN
)
I\
=)
&
5]
I W
—
kS
= - Q0 :
oC C C
=
= NIV
> _
A
ST (G
5 C C C
2
3 NI
SN N [

T



A
7

7
yL

7
IQ

W Y

y 40

(7

yL

(7 °

X5

Y5

e f
¢ S IN A
W < [N N
[ YHN
e X X
I’
) N AN
N
Q
1l
MRS
b |
1
_
i 'Y
) ) )
{

(%ed)

g
< J. J.
e
AN AN
AN AN
N
R
\
|l‘ ]
|
| X X
eI
Luu ~
L
N o
|cv ole oo
= AN F
N —— e’

(Red)



slowing

dim.

.ﬁ_,_o_:t_o__, -

dim.

63

.\an' < ——— bttt "III‘ L S
i A Ve N scli|] €8 C|| [T
R e Al 3 alll R &
i _HA. N 0] T TN QL @ 1
il .F...L‘ H 0 il 3
NS A < ) |ﬂuv- 5 G0y Call %
s ] ||.’|T 1] 1] |ﬂ_ ih W 0 \\
r M U L AN o [ e S Clf N &y @
e AN N u u "
W N LEON muH W muﬂk ™ - -
= . N ~ Q| . B
LRI m -Lc " - n--um- U 5 SSINL ,u.mn R
Clry|  Com-2C[M™ ' | OR o T el
e L] Tt Y et
) < ¥ 1] ) _mwl (il
_O>% 1 I MO '’ . HU— —N lu | 10N | V] .Plu
el ¥ i alll N e
% wll s ot O A O 11
o i e
o M ! RN m LONTH 1 LK
v FPI .Iﬁ. #*-! . Y W &
0 Hiviy . ] . [ | | | | | |
n|__¢ Yl Tt UnY M ttﬁll N
~ il
- N EL ole S N0 1] BEL) C b C R IC J..nw
« NA F.-...I|P .II*% ey NN NI NN
iy ARE Aulmwv aRE
™NOP  TNOP CTN| CTN® Cw .
mm A mﬂ...iu Clae| % Mwn|
o - T oflile
S . . =<
® ) 1 AL I v \iig TN v “3
2 = S B | |
RS & CYEN | L) 0| |8l L) s T WRLL
_4>%ﬂ ( T ~ T y ._v T -
= N D NI NI [N =N NI [




Credo in unum Deum

No. 2

sim %n
~ s

take significant

long E):r\eath pause
b

m

ca. 104 (not slow!)

J=

(Yil QA
I ;
T, C o/
e
] L=
=)
il E
| 2] o
E
L 5
) m\ C
o, C o/ .
H
TTR
i 5
TTe 3
=
RIS
S
.-4 Jlm
T ~
s
LhEY QA W
N N

O
>¥_/ S~ | —

[#4

[

(%ed)

13
(e T—F— 1

A

o

O
>¥—/ ~—— _/

[#4

[

e O

in time

(ed)

quick breath

19

b

()

&

(ed)



a bit
~ slower

L

as possible

a

as long

O

but slower J =ca. 72

in tempo,

in tempo,
slowing

(Eed)
34
)

>

L

=0

(@]

HnO

O
O

[,

5 | &

[,

® N

3

(%ed)

51

[ D

P
h=d

-~




No. 3: Watch the Night With Me (Part 1)

draw out dim. very
carefully — take your time

J=72 full release accel. slowing
A novib. ~ * breath ~ s sim. ) ’
X 5 | |
[ Fan) | |
V4 | |
R — p— o 24 O —_ —_ p—
< = o — < = ©
c~—— N~ —
p<mp>p>op<mf>p>o _
_9 ~ ~ (no break)
A2 - - - -
(-4 ——
[Y) p o
F—— - = - =S
= * -
4 -
Fed.
7 ;
‘4 accel. slowing ~ ’
y 4 | |
[ Fan) | |
o 2 o o o — —
[Y) ~ = <=
\_/v
—_— T e —
. P
_9 - 1— o ') - ®
o | P — - o @
& Se———== o
) — <
o =
. | I P
¥ o - .I o
|
e ¥ O_ =
£ 1 3
(%ed. continues)
11
) n :
[ fan)
SV
—
. N
& P_F-_ = p———— !
! ' P e oo o
Y, > —bef| Po= ZZ2 &
— sub.
B 11
7 BB PR > =
: e - g
Lo s e b —
(%e0) P, . ad lib. for clarity



10

14

CAH
A'__

D

|b&

el.

16

_9 acc

LT
L8
o
o
1
LT
LT
. :
g
4] =
o/ aulll| £
LT
il e
i
gLy
)
* A
=y
J
N
EXS
aid| ™NOP
umﬂpr
™
i)
e
w
_
)
3
nﬁﬂfl [a] ]
S
:
ES ;
s, & ([T &
C 2l e
N—— e’

slowing gradually

accel.

¢ >
h i
|L LY N
— el ™
“ v v
m | uum .HH.I
m 'Y L.A!Imwv
“ . (18
! o ik
1 L v vd
i Q)
! L) =1
m |un1 en
! s
0 “ p_mJ LY |
| exN =
- H
- s
.2 o], Il
m 3
_ ! 3L
il
WARE T
[P ! &
b ( Al
' C T
-l Ji |
i 1<
" 1 | S
il | 5,
) s w2
o 1 & =32 2
) & ol [ISHIE
C O° N9 =) NDe
N e’ o N— e’



11

N @ X
@ X
-

o
J
)
O
)
o>
=
~
o
8% ]

[,

P
>

New tempo J=ca. 60

A~
A~

s PP

rrm"
L

I
m 0 “mﬂe ofllo
m S Ik e
L
m T WNENEER RN

o

o

Q]
e N
©-

©
O

e ]

quite slow

Fo

>

o7
O
8
=
8

o7

(%ed)

e o[k
®

L

N
N
1]

@

ten.

X 1N T

slowing

slowing

ten.

ten.

——|

(@]

(@]

No. 4: Watch the Night With Me (Part 2)

84)

" no ®an,

8

no QEB

ca. 84

J

o
o
e i




= 84)

8

long

12
7

'z
=

1 Lk

— ..
= R=

z
=

—

O
Py
©

O
Py
O

7.

i¥ |
TﬁAJ
=
il D 5
7 <2
f— g

7 o Bad

—
Bd

(@ ]

A~

Lk

O

B3
(@]

|

L
B

A
>_.|. o 0
) |
1.
&
N Af-.
Wiiilien
“ N
N —

16

N

T~

iy
ot
N——"

5

H vo.

(@]

i

2

(@)

A bit faster

(@)

ca.72

.

and steadier

Q|
N
al
0
AN
| 1R
|
Q|
£\
QL ,W
L v vd
TN
EY
"
TN
EES
T o]o
/[
||Ma
i 0]e
) (
oy
(}\(

27

()
v

- ° I
& #g U

#® 17

hudl|

Py
>

Lk
= Yo

Lo

®ed. ad lib. for clarity

O

slowing

3

I
I !
[ [
[ 4 &
S~—"

v -

.jﬁ

bl - T




RV
|56
N
()
m umn m umﬂv/m
3 |
N
]
I,
3 4
]
)
™
7
7y | EE
) | BN
m 1
_l = W
™ N
S L b
3
I '
€
>N N
N —— e’

U.C.

)

~ &

™

A~

fere

oete

us | |

>y
=

72—~
hudl|

<
PN

o <

R
72

I_3'_I

—3—

3 1

(%e.)
U.C)

8% _|

O-
47
i)
(e}

=
8% _|

(%ed))
(U.C)



14

3

= —

8% .

o

=
L 4

=i P
¢ b
N~ —— —

=
@

§e

(%e.)

(U.C)

Ne

55

o — B

8 ..

|_3_l

dl

e

®)..|

58

Clllol  Cllle e/ Gl o
BBk ) HEL )
Ty At 0
. !
o ImNle e &
Q] e
i Sl
AL T77®
A TRle ||| e&
o I8
Sk s ey
N NG

©®

N T: N Um
N B
g Nn
] |
g
LOONIH N LEONH
LY
q
LY
|
I el _
[Y
\
[
|
|
_ X%
< )
>
g © v
v +0)
) S
d >~y 1 %
V V
m9 s = AUIMWU
S S
IS S
= =
. .m . _._./0. .
CITIRLS C[TINSC e
TN N N
N ——




15

||

(7

——

E'ﬂll

v J

FiG

il

s

YD

g 1L

O

@'ﬂr\
o)
)

76 Fed.

n
1
O
1
. »
Ml 1L
T &
)
R
i ™
1
n
B
I,
N N e
N — e’

accel.

N
>
[ e o
8 y wﬂ i ﬂ N
&
. |
. “.’
3 |
80 ] ™
S SE
SRR Ys
n
=
e~
I
E =
L)
Al vl A L
S N N0 N A
N — e’ N —— e’

ot



S R U [ (S —

O

— e e —

— e e —

— e e —

(@]

83

16

Y I "
: ! i v
resa [l |
in rasan ] il
dligr £ ¢ i I-TTeR I
. 16 LA 11
S o TR TR ol
A u ||
SE||||/] s v D i
Bl | H
S ol analll ||]|l6l1e | Jolk aemsalll | il
rdaaa ] res! ] |
q 1l i D T
S o] vl
SN ] sl el L“ IISSIILIE
|| B A m __ﬂ reiaeal ] off ol T Il ol pa F __ H
' Iy wl ' L) & LT
gl b e il
= ny | il
3 o 1] naL
< o s |
il _ al
Y1 R " 1 Y1 I 31 41| saanl] o110
a0 )M M ST
s N 4 n N o N D
N————— N————— N—————




17

hold back

I/

I/

2

Pl

in tempo

V AW RoYoX)
[ oo YW /B
NV ox

101

slowing

Ho

(@]

_J_G

_J_b’

fof

O

(U.C)

(%e.)

104 q lot

quite slow

(@]

[ fan)
¢ fade

P
I() D
|
|

te

(U.C)

(%ed)




Py L |
> Wi

take
time
Yo

Wie bist du, Seele

(Soul, how have you become so unhappy?)

No. 5

fo

)i

Quite slowly and freely

[ an

)

18

J._o ' ’
! 1 ' BL) ' L)
o [» | ’ | ’
= h | T “ 1 “ ..
| i) “ I» " L)
“ » “ ) ! )
“o_o ik e
b i) ) )
“ ) m » m 1+
. B N | ’ | ’
- ™ i) i
5 e N i ,
o m 1 | L
AN m \ ! ’
! Ly ! L
LG TColele Gl IR ’ ! ’
m mA v e snicE o (T []][]116
& \ m ik m I\
% . uﬂ..w u_mw.o um__n I A._ A._
S ! ) ! )
= | 1) L e 1)
. 11 ! _o ! )
T T k _ il _ ik,
TN v 7 S ) S » m '
- m L LT L
“.w. LT uun... m ) m )
,m . i s m L) m e
168 T IR m y | *
T A1 12 S
1 Y i) i)
R T » m '
) ¥ e (]9 LI . ™ [1]]]19)
SN N AN o N N N N N

8-



19

)
N
)
|
’
u
)
|)
)
u
)
|)
’
N
)
o |
)
L)
$
|
)
L)
)
A
$
)
] )
I A
)
L)
)
1% A
G Y
N — e’

|14

f

.‘.

.‘.

114,

ot

———

Y 2

|/e, &

(@]

o1y

&

#i i i#i

#

i)
(x>
NV
o)
9y
(e ——1—1—
#patiently

Q]

o o =
i

»®

Y 4 L
(D "To
SV

O

19



in tempo

slowing

20
36

O

Q]

»®

in tempo

’

slowing

Bis

e 3
)

H.O

REXE ) fss4 2 21 s

b
|

8

take
time

=
take
time

48

cv _ev
HEL )
I 14
N ([
s
T
e e
Gl
! g
Il
QL ¢ &
ol & cly C
Lo N

G/

,@l slowing

7O
o)
LRO

)

W
1
hul

(U.C.)



No. 6: Whale Story
(O Sacred Head Now Wounded)

Why should God have incarnated only in human form?
(A brief story about whales)

In the sixty million years or so the great whales have had,
both on land and in the oceans, there have been numerous,
and in fact innumerable, great beings among them.

In fact, it turns out now that all the great whales are either
highly developed bodhisattvas or Buddhas.

And in fact it turns out that the Earth’s oceans are a Buddha
Pure Land, and when you pass from this existence it is to be
hoped for rebirth as a god or a great whale.

In fact it turns out that the Pure Land oceans of the Earth
are a training ground for Buddhas across all space and time.

We are loved by the great whales, and they, serenely riding
the waves of birth and death, will die for us so that we may
come to our enlightenment.

The end.

21
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No. 6: Whale Story (O Sacred Head Now Wounded)
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